
The release of  Swans In Flight is causing quite a stir in the media with its 
unique approach to recording acoustic guitars. Slated by the UK's NME, whilst at 
the same time praised to the hilt by radio stations in the US, it seems the harmless 
acoustic guitar has never been in the centre of such controversy! 

Interview Swans In Flight 

Maiden Flight
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C
ategories, eh? We do love them. Take 
the concept of `English music' for 
example ± a dif® cult one to pin down, 
but one that comes close to a clear 

de® nition on the self-titled debut album from the 
duo (or rather, duo-plus-stellar-cast-of-guests), 
Swans In Flight. The band (producer Mark Tucker 
and this magazine's publisher Hugo Montgomery-
Swan) have approached their album from a 
different angle to the majority of the artists who 
appear in Acoustic, elevating the instruments 
themselves to the front line. 

As Hugo explains: ªWe thought that rather 
than the artists being the stars of the show, why 
not try to make the instruments just as much 
a feature? So we ® elded out the opportunity to 
provide instruments for recording to various guitar  
manufacturers. We thought, if a listener likes a 
particular track or is interested in a particular guitar 
sound, it gives them the opportunity to check out 
exactly how it was done. That was what gave life 
to the project.º 

Across the album's 16 tracks, which run the 
gamut from all-out rock to melodic balladry and 
back again, the duo deploy a spectacular array 
of acoustic guitars to demonstrate the tonal 
range and variety of the instruments. ªIt was a 
challenge,º adds Mark, ªbut it was fun. I liked 
the challenge of making the guitars consistent 
± despite the differences between a guitar which 
costs £300 and another which sells for £3,000.º 
This wasn't always plain sailing, as he explains: 
ªWe had to send one or two of the guitars back 
because they weren't set up properly. You know, 
there is a certain ® nesse that you get with a 
£3,000 instrument which you won't get with 
a £300 one ± but then again, there are certain 
variables which are unquanti® able, so you might 
sometimes get a cheaper guitar which sounds 
absolutely amazing.º  Mark continues: ªWe felt 
a straight ahead acoustic-based record would 
be very dif® cult simply because of the issues 
related to the differing quality of instruments. 
However, to go headlong into making a recording 
of varied styles of music with only acoustic 
instruments, irrespective of genre, would be a 
real challenge and would be original in concept if 
not style. This is not just a rock album; there are 
many styles incorporated here covering jazz and 

folk, so for me one of the hardest things was to 
keep some kind of continuity across the album. 
This was easier with tracks like `The Mermaid', 
`Under the In ̄uence ' and `Changing Gear' which 
I was totally in control of ± and played all the 
instruments. Other than those tracks it was a 
one-shot approach to overdubs, with no looking 
back if things didn't work out. We were also open 
to some potential  ̄ack from the manufacturers as 
they had no real concept of what we were going 
to deliver, but as yet nobody has complained! 
99% of the album was made using Rotosound 
strings which gave us a great foundation to work 
on for both bass and guitar sound. All the bass 
sounds ended up being processed through the 
very powerful IK Multimedia Ampeg SVX plug-in 
running within Logic 7.2.2. Rather than get into a 

ªWe thought that rather than the artists being 
the stars of the show, why not try to make the 
instruments just as much a feature?º

Recorded in studios both in the UK and the United States, the album's material draws upon 
in ̄uences as diverse as 1920s jazz through to hard rock. A unique cross section of world-class 
`guest' musicians also studs the various 16 tracks and includes artists: James LoMenzo (Black 
Label Society/Megadeth), Martin Barre (Jethro Tull), Steve Stevens (Billy Idol), Marco Mendoza 
(Thin Lizzy/Whitesnake), Kip Winger (Alice Cooper/Winger), Phil Johnstone (The Robert Plant 
Band), Doyle Dykes, Ken Nicol (Steeleye Span), Robin Guy (Bruce Dickinson/Martin Grech), TM 
Stevens (James Brown, The Pretenders), Ric Sanders (Fairport Convention), Johnny Mars, and 
Jon Noyce (Gary Moore/Jethro Tull).

situation of total luxury regarding the equipment 
used, I wanted to demonstrate that with pretty 
much standard gear you can get reasonable 
results. I was using Studio Project T3 mics for all 
guitars and vocals running through TLA Pentode 
mic amps with MOTU converters, all of which are 
affordable items. I never used a mixer other than 
when recording the drums. I was pushing Logic 
to its limits, and at one point I gave my Mac a 
nervous breakdown¼º

To assist Tucker and Montgomery-Swan, a host 
of guest musicians provided guitar and bass parts 
± usually (as is the way in today's high-bandwidth 
age) from the comfort of their own homes. You'll 
have heard of Martin Barre and Doyle Dykes from 
this magazine, of course, as well as the Jethro 
Tull bass player Jonathan Noyce (who contributes 

Pictured from left to right: Mark Tucker and Hugo M ontgomery-Swan.
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You can buy this album either as a CD or 
as a download via the www.swansin ̄ight.
com website. Alternatively, payment can 
be made over the phone by calling the 
Oyster House Media of® ces, 00 44 (0) 1884 
266 100 or by sending a cheque to Oyster 
House Records, Oyster House, Kentisbeare, 
Devon EX15 2DY. Cost of the album is £12 
or the special discounted rate of £10 to all  
Acoustic  Magazine subscribers.

± we're living in a different eraº

to Acoustic's  sister publication Bass Guitar 
Magazine), but Swans In Flight also features 
contributions from world-famous professionals, 
including James Lomenzo (Megadeth/Black Label 
Society), Steve Stevens (Billy Idol's long-time 
collaborator), Marco Mendoza (ex-Whitesnake), 
TM Stevens (some guy called James Brown), 
one-time hair-metal idol Kip Winger and a raft of 
other respected players.

ªIt was a pretty dif® cult logistical thing to put 
together,º sighs Tucker. ªAll the guest recordings 
were done remotely, apart from Doyle Dykes 
and Martin Barre. We didn't know when we 
would get the overdubs returned and, as a result, 
at times we had to place a hold on the tracks 
simply because we didn't know which direction 
they were going to go until we heard the new 
overdubs. We'd co-written all the songs apart 
from `Vanish', the Steve Stevens track, so we 
had a structure in mind for the songs, but as a 
producer in this situation you can't be rigid in yo ur 
mindset ± so you have to  ̄ow with what people 
want. 

ªAs regards the writing of the songs 
themselves, Hugo and I really wrote to order, in 
the sense we decided what type of song was 
required for each bend and twist we wanted the 
album to take, and then `produced' accordingly. 
Hugo likes writing under a certain degree of 
pressure and is good at employing his lyric-writing 
abilities, if necessary, in the `heat of the moment '; 
sometimes, even with notepad in hand at the mic 
when an additional line or verse was required. 
He and I work well together in the studio and 
enjoy each other's company, which I believe is 
a very necessary chemistry for any successful 
songwriting partnership.º

As the album gradually came together (ªIt 
took about two months of solid work ± but that 
was over two years, from business conception 
to ® nished productº), it became clear to the band 
that the record would evolve into something of 
a snapshot of the acoustic guitar industry ± as it 
is today. Says Tucker, ªOne of the conclusions 
we drew is that you can get incredible sounds 
nowadays from affordable instruments ± we're 
living in a different era. Yes, we're in an age of 
inexpensive, mass-produced guitars, but you can 
easily ® nd some amazing instruments.º 

It's true to say that consistent quality has never 
been so much of a competing factor from budget 
instruments, a standard well established by high-
calibre  manufacturers. You knew that already if 
you're a regular reader of this magazine, but it's 
always nice to have the proof in front of you in th e 
form of a CD. Talking of which, here's the Swans 
In Flight album. We hope you enjoy its maiden 
 ̄ight.
Joel McIver

Acoustic effects
Every guitar sound on the album has been derived pu rely 
by means of the acoustic guitar, which is a challen ge when 
it comes to covering such genres as rock! But withi n the 
variety of instruments employed in the making of th is 
album are steel and nylon-strung, 12-string and 6-s tring, 
Dobro and parlour - plus effects and recording tech niques 
aplenty, including cranking an acoustic through an 
overdriven 100-watt stack!

Buy
Swans In Flight
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